Conceptualizing An Ideal Language
for the Expression of Creative Thought
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CREATIVE THINKING: Complementary Aspects
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Marcel Duchamp

“Nu descendant un escalier, No. 2"

— 1912

Kak BwI OBI ormicaiu
3Ty KapTUHY Ha
PYCCKOM MJIM Ha
AHTJIUUCKOM?




Marcel Duchamp

“Nu descendant un escalier, No. 2"

— 1912

How can we describe
this painting 1n
Ithkuil?




Ha U(PKYHIBCKOM:
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Qo’'wem qelg upnu’wesca

omeéi hall eixnefandoln!.




qom ‘woman’

qo’'wem
qom-RPV|—IND

J L
TRANSLATION:

‘imaginary representation of a woman as self-initiator of action’



leg
‘article of clothing for purpose of coverage’

ABE

TRANSLATION:

‘without a set of clothing as bodily coverage”, i.e., “nude’



puc ‘stair’

Upnu wesca

ASO

PRX

—-puc-

TRANSLATION:

‘along a portion of a staircase’

COH-
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omei
[PROGRESSIVE] = ‘being in the midst of, ...-ing’

ITERATIVE] = ‘in a repetitive series of single manifestations’

'SEQUENTIAL] = ‘one after another’
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xef ‘(make) ambulatory bodily movement’




xef ‘(make) ambulatory bodily movement’

hall aixef
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TRANSLATION:

‘descends by means of (making) ambulatory bodily movement’



xef ‘ambulatory bodily movement’

hali eixnefand
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E....) ‘descend’ 4....5

TRANSLATION:
“descends by means of a set of tightly-integrated
ambulatory bodily movements”




xef ‘ambulatory bodily movement’

hall eixnefando
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E...’ ‘descend’ 4....5

TRANSLATION:

“descends by means of a set of tightly-integrated
ambulatory bodily movements which combine into a

SEP/ 5|

three-dimensional trail/wake behind her”



xef ‘ambulatory bodily movement’

hall  |h oervazioN—[SR

grenseees > ‘descend’ DR

eixnefandolnt
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“descends by means of a set of tightly-integrated ambulatory
bodily movements which combine into a three-dimensional
trail/wake behind her, forming a timeless, emergent whole to be
considered intellectually, emotionally and aesthetically”



Qo’'wem delg apnu’wesca oméi hall éixnefandoln\.

LITERAL TRANSLATION:

“An imaginary representation of a
nude woman in the midst of
descending a staircase in a step-by-
step series of tightly-integrated
ambulatory bodily movements
which combine into a three-
dimensional wake behind her,
forming a timeless, emergent whole
to be considered intellectually,
emotionally and aesthetically.”
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Marcel Duchamp

“Nu descendant un escalier, No. 2"

— 1912
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